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Writing 1 Ingman 1
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Writing 2- Longerman - National vs International themes

Overview of developmental form
Tease out key points he raises-

Impact of audience- writing for outside or familiar audience- impacts writing
Yeats left London because he didn’t want to become a ‘Professional Irishman’.

Irish writers write in colonial modes
Trapped between colonial and nationalist writing- writing in ireland, writing in Britain

America- promised chance for post-nationalist post-colonial writing
Freer market, new mixed audience with less of a pre-conditioned idea of Ireland and it’s writings

Escape from colonial/national inheritance

Dissident voice Frances Stuary criticized Frank O’Connor- described him as knitting short stories (derision)
O’Connor was seen as the master of the Irish short story
Stuart bitterly suggests that O’Connor hits a pattern which works and which people like
· writes stories to that pattern
· impact of the New Yorker on O’Connor
Sense of liberation- has its own complications

Influences
Writers see themselves in European terms- influence of Russian and French writers is immense
Chekhov, Turgenev, etc break new ground in 19th century
Looking to translations when trying to think of new ways to write
Technological influences too- Cinema
Cinematic qualities

Three types
Three things- regional/national/cosmopolitan
Cosmopolitan - seeing subject of your literature as transcending national boundaries
Transcends boundaries for socio-political ideas and trends that reflect international themes/other post-colonial trends

Why can’t be national and cosmopolitan though, both grounded and outward looking
That age old irish idea that what is irish is provincial and limiting- ashamed


Key characteristic of Irish writing was backward look- irish writing is always looking backwards- to what has gone before
This is absolutely fundamental for him
Ironically our past- we don’t know anything about our past because of history of colonization/social pressures
A defined feature of writing in Ireland

What does Irish writing look like today/ rather than 20/30 years ago
Paint Ireland today
Need nowadays to situate us as just another modern European culture
Reject that- culture and stereotypes

Why impulse?
Backward looking- must know your past to deal with trauma
Coming to terms with past- re-evaluating it

Read two Ingman pieces- read one short sotry and put together half a dozen points in relation to it.
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e e ey o Yroan . The ory points
10 a theme that would become prominent n Irish wrting in the following,
decades, namely the psychological cost of the tansfer from the coun-
t the towns.
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ia and Ireland. Corkery’s story is typical of the way in which
dealing with the violence of this period repeacedly
<ins beyond. the bounds of reaism into horor, as if the realist mode
cere insuficient (o cope with events in Irland. In Dorothy Macardle's
collcion, Zarth-bound: Nine Siorics of Ieland, published in 1924 in
4 2ad the USA. the dominant realisc mode frequently shades into
story, eish legend and horor in order to convey the violence of
5B dafag the wer of indapendncs
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life in Dublin is a form of banishment from chese other, more desirable, places. This
presentation of Ireland's capital means that Joyee's collction is at once regional,
national, and cosmopolican: i is a desription ofasingle place which i judge unfa-
vorsbly in comparison t0 geeater cices, it s an imaginative account of what Ircland
ought to become and, i its allusions (o the works of Homer and Daae, i firmly
Furopean. Each of hese strnds would be taken up in differene ways by many of the
writers chat followed.
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Corkery's view of Irish writing is sn extreme example of a tendency in post-
independence Irsh culeute (o devise essencalized noions of Iish idenity and licera-
cure. Many writers ateacked Corkery's views yee, if his tone is objeccionable, bis
observations are not encirely inaccurate. From 1922 onwards, much of the short ftion
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‘wit and compassion (as in “Lovers of che Lake” and ~ The Fairiess TWHe 5. FOTTHE
e most ourscanding qualicy o his weitng — i such stocis a5 “Midsummer Night
Madness™ and “The Man Who Invened Sin” ~ is his willingoess t infuse accurace
bservation o rsh ie with symbolicaland metaphysical clements. This combiration
beings » chematic richness and formal complesicy to the Irih shore fition of this
setiod.
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such as Corkery's Cork, or the rural villages of Frank O'Connor. And, just as the pre

dependence period saw the development of  pationalise fiction, reland afer 1922
witaessd the cmergence of s “nacional” approach co che production and receprion of
short ction, which promted essentalized versions of Irish idenity: a partculat st
of trits and characeriscics were presented as discincely Iesh, which led o the exclu-
<ion of much chat was valuable from che country’s sense of its literary heritage. To.
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The Irish Statesmaan, which AE ediced from 1925, was also commitred o
sg ircanc’s moribund intellecral and cultural i in an era of
xial and religious conservatism. Having merged wich the frish Home-
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Harper's Bazaar. The economic unceraainty of these decades and the
depressed social and. cutural life of & nation exhausced by prolonged
colonial mismanagement, the fight for independence and the civil war,
had practical consequences for the lives of Irsh writers and postponed the
Soll Sowesing of the Irish shore story as a national form.
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15305, the short story in this period often reflected a realistic awareness of

e limitations of the Irish nation as embodied in the Irish seate.
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